
Chris Walters: The pandemic has been such a challenging 
time for musicians. How has it been for you?

Sharon Kam: In the beginning, I really had a feeling of the end 
of the world – lying in bed thinking, there’s no way I can get 
XS��,�KDYH�WKUHH�NLGV�Ŝ�WZR�RI�WKHP�QRW�OLYLQJ�DW�KRPH��EXW�
RQH�WKDW�MXVW�WXUQHG�����$QG�WKDW�PHDQV�\RX�KDYH�WR�JHW�RXW�
RI�EHG��WR�EH�WKHUH�IRU�KHU�DQG�PDNH�VXUH�VKHşV�RND\��

Also, everything that has to do with music – management, 
instruments, factories, manufacturers, stores – was relying 
RQ�XV�WR�ǊQG�D�ZD\�WR�FRQWLQXH�WKH�SURIHVVLRQ��7KLV�ZDV�
something very new to me, because normally I’m doing 
my art, concentrating on practice, going out teaching and 
LQVSLULQJ�SHRSOH��%XW�,�GLGQşW�UHDOLVH�WKDW�LWşV�QRW�MXVW�PH�DQG�
my audience – there’s also a whole industry around me which 
LV�YHU\�IUDJLOH��$QG�WKLV�PDGH�PH�VLW�XS�DQG�WKLQN��WKLV�LV�D�
VLWXDWLRQ�ZH�KDYH�WR�GHDO�ZLWK�

(YHQ�DIWHU�GLǌFXOW�WLPHV�DQG�ZDUV��DUW�FDPH�EDFN��DQG�LW�
ZDV�LPSRUWDQW�IRU�EXLOGLQJ�XS�VRFLHW\�DJDLQ��:H�KDYH�WR�
EHOLHYH�WKDWşV�JRLQJ�WR�KDSSHQ�QRZ�WRR�

CW: I wanted to congratulate you on your new album and 
ask you a little bit about Hindemith. What is it that you 
admire about this composer’s works for clarinet?

SK: Well, I grew up in a viola family, and Hindemith and the 
YLROD�DUH�YHU\�FRQQHFWHG�EHFDXVH�KH�SOD\HG�YLROD�KLPVHOI��
$QG�KH�ZURWH�VR�PXFK�IRU�WKH�LQVWUXPHQW��QRW�DOO�RI�LW�JUHDW��

As a young artist here in Germany, I had the chance to 
UHFRUG�WKH�+LQGHPLWK�6RQDWD��,�SOD\HG�LW�VWXG\LQJ�LQ�,VUDHO�
DOUHDG\��EXW�,�GLGQşW�JR�LQWR�LW�YHU\�GHHS��,WşV�WUXH�IRU�PDQ\�
FRPSRVHUV��EXW�HVSHFLDOO\�IRU�+LQGHPLWK�Ŝ�WKH�ǋXFWXDWLRQ�
EHWZHHQ�IDQWDVWLF��H[SHULPHQWDO�DQG�KRUULEOH�LV�KXJH��$QG�,�
felt his music did not deserve to be all put together in one 
GUDZHU�Ŝ�WKHUH�DUH�VRPH�SLHFHV�WKDW�UHDOO\�VKRXOG�EH�SOD\HG�
,�VWLOO�KDYH�P\�ǊUVW�VFRUH�RI�WKH�+LQGHPLWK�6RQDWD�ZKHUH�

P\�PRWKHU�ZURWH�WKH�+HEUHZ�GHǊQLWLRQV�RI�WKH�*HUPDQ�
ZRUGV��+H�ZULWHV�DOO�KLV�WHPSR�PDUNLQJV�LQ�*HUPDQ��ZKLFK�
ZDV�QRW�D�ODQJXDJH�,�VSRNH�EDFN�WKHQ��$QG�WKHQ�,�FDPH�WR�
Germany and realised I can actually read and understand 
ZKDW�KH�ZDQWV��7KDW�IDVFLQDWHG�PH��EHFDXVH�DV�,�JRW�WR�NQRZ�
this language and this country, I felt I was getting closer to 
KLP�E\�WKH�PLQXWH�

I was then asked to perform the Hindemith Concerto, I think 
WKH�ǊUVW�WLPH�ZDV�LQ�%DVHO��,�OHDUQHG�LW�E\�KHDUW��EHFRPLQJ�
totally fascinated by the piece – and the fact that nobody 
SOD\V�LW��7KDW�ZDV�LQ�P\�ODWH���V��,�KDYH�WULHG�DQG�WULHG�WR�
replay it, and I’ve managed maybe three or four times in my 
ZKROH�FDUHHU��1RERG\�ZDQWHG�LW��,�MXVW�IRXQG�WKDW�VR�VDG�
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I listened to recordings of the work and found that clarinettists 
mostly put in the time needed, but not always the orchestra, 
DQG�VRPHWLPHV�WKH�UHFRUGLQJV�DUH�MXVW�ODFNLQJ�VRPHWKLQJ��$QG�
,�WKRXJKW��,�KDYH�WR�GR�LW�GLǉHUHQWO\��,�IRXQG�D�\RXQJ�FRQGXFWRU�
who was willing and able to spend the time required, who wanted 
to understand the piece and was fascinated by it as much as I 
ZDV��$QG�,�IRXQG�DQ�RUFKHVWUD�>)UDQNIXUW�5DGLR�6\PSKRQ\@�ZKR�
XQGHUVWRRG�WKH�LPSRUWDQFH�RI�PDNLQJ�WKLV�SLHFH�UHDOO\�VKLQH�
,�NQRZ�WKH�ZLQG�SOD\HUV�LQ�WKH�RUFKHVWUD�PRVWO\�E\�ǊUVW�QDPHV��

DQG�,şYH�SOD\HG�FKDPEHU�PXVLF�ZLWK�VRPH�RI�WKHP��(YHU\ERG\�
ZDQWHG�WR�PDNH�WKH�EHVW��PRVW�LQWLPDWH�UHFRUGLQJ��,�WKLQN�ZH�
DFKLHYHG�WKLV��DQG�,�FRXOGQşW�KDYH�GRQH�LW�RQ�P\�RZQ�

CW: Do you think that this disc will help you promote the 
Concerto as a concert work?

SK:�,�UHDOO\�KRSH�VR��&RYLG�KDV�SXW�D�KDQGEUDNH�RQ�LQQRYDWLRQ��
DQG�,�ǊQG�WKDW�RUFKHVWUDV�GRQşW�ZDQW�WR�SODQ�LQ�DGYDQFH��7KH\�DUH�
a little bit afraid of putting on things that the audience doesn’t 
UHDOO\��UHDOO\�ZDQW�WR�KHDU��7KLV�KDV�EHHQ�P\�H[SHULHQFH�LQ�WKH�ODVW�
\HDU��%XW�,�KRSH�WKDW�ZKHQ�QRUPDO�WLPHV�UHWXUQ��RUFKHVWUDV�DQG�
SURPRWHUV�ZLOO�VD\��OHWşV�WDNH�WKH�ULVN��/HWşV�DOORZ�RXU�DXGLHQFHV�WR�
PD\EH�HQMR\�D�+LQGHPLWK�SLHFH�

CW: You’re highlighting the challenges of deviating from  
the very small core of works that audiences are keen to hear 
again and again. This must be something that occupies your 
creativity all the time – to have conversations around that  
issue in a new way.

SK: It’s easier to sell a completely new composition from a 
composer that an orchestra doesn’t know and has never heard 
RI�Ŝ�PD\EH�HYHQ�D�SLHFH�WKDW�KDVQşW�EHHQ�ZULWWHQ�\HW��$QG�WKDW�
ERWKHUV�PH�LQ�D�ZD\��,şP�LQIDWXDWHG�E\�QHZ�PXVLF��DQG�KDYLQJ�
new music being performed by artists who are alive and kicking 
LV�LPSRUWDQW��$OO�WKHVH�JUHDW�SLHFHV�ZHşYH�SOD\HG�DJDLQ�DQG�
DJDLQ�ZHUH�RQFH�SOD\HG�IRU�WKH�ǊUVW�WLPH��VR�ZH�KDYH�WR�SOD\�
FRQWHPSRUDU\�PXVLF�QRZ��,�UHDOO\�EHOLHYH�WKDW�

But today, it’s still either something completely contemporary 
RU�LWşV�0R]DUW��%UDKPV�RU�%HHWKRYHQ��,�ǊQG�WKHUHşV�D�JDS�WKHUH��DQG�
LWşV�WRR�ELJ��:H�KDYH�WR�WU\�WR�JHW�WR�NQRZ�DOO�FRPSRVHUV��HYHQ�
LI�ZH�WKHQ�GHFLGH�ZH�GRQşW�OLNH�WKHP��%XW�WR�QRW�SOD\�SDUWLFXODU�
FRPSRVHUVŧ�,�GRQşW�IHHO�WKDWşV�RND\��7KH�*HUPDQV�DUH�SOD\LQJ�
German composers, the French are playing French composers, 
the English are playing English composers… Instead of getting to 
NQRZ�DOO�WKH�FRPSRVLWLRQV�RI�DOO�GLǉHUHQW�SHULRGV�IURP�DOO�RYHU�
WKH�ZRUOG��WKH�ZRUOG�LV�DFWXDOO\�EHFRPLQJ�VPDOOHU�

So, why don’t we just take a leap and try to get to know 
GLǉHUHQW�FRPSRVHUV�IURP�GLǉHUHQW�HUDV�DQG�GLǉHUHQW�FRXQWULHV�
more? I think that’s important, especially if the pieces are as good 
DV�WKLV�+LQGHPLWK�&RQFHUWR�

CW: What about the Quartet, which is an intriguing work?

SK: ,şYH�SOD\HG�WKDW�D�ORW�PRUH��,WşV�WKH�PRVW�FRPSOH[�SLHFH�RQ�
WKH�&'��DQG�WKH�PRVW�FRPSOH[�WKDW�,�NQRZ�IURP�+LQGHPLWK��,WşV�
QRW�SRVVLEOH�MXVW�WR�SXOO�LW�WRJHWKHU�DQG�SOD\�LW��<RX�UHDOO\�QHHG�

WR�XQGHUVWDQG�LW��IURP�WKH�ǊUVW�WR�WKH�ODVW�QRWH�RI�WKH�SLHFH��:H�
just had a fantastic time, putting it together and rehearsing and 
WDONLQJ�DERXW�LW�Ŝ�DQG�ǊQGLQJ�D�VSHFLDO�VRXQG�ZH�ZDQWHG�WR�FUHDWH�
IRU�HDFK�PRYHPHQW�DQG�WKH�ZKROH�ZRUN�

CW: How do you go about managing and planning your career 
as a solo artist? When I think about it, it seems like a very 
complicated task.

SK:�,W�LV��DQG�WKH�OHYHO�RI�SOD\LQJ�LV�JHWWLQJ�KLJKHU��,şP�PLQG�
boggled, sometimes, by some young artists who really can play a 
ORW�RI�GLǉHUHQW�WKLQJV��$QG�WKH�ERUGHU�EHWZHHQ�VW\OHV�LV�JHWWLQJ�
VRIWHU�

Of course, money is tighter now, so an orchestra maybe doesn’t 
UHDOO\�NQRZ�ZKDW�LWV�EXGJHW�ZLOO�EH�QH[W�\HDU��7KH\�DUH�XQFHUWDLQ�
ZKDW�VRORLVWV�DQG�ZKDW�FODVV�RI�VRORLVWV�WKH\�FDQ�DǉRUG��RU�ZKDW�
FRQGXFWRUV�WKH\şUH�JRLQJ�WR�KDYH��6R�HYHU\WKLQJ�LV�VKRUWHU�WHUP�
DQG�IDVWHU��ZKLFK�PDNHV�LW�PRUH�GLǌFXOW�

Also, record companies don’t have the type of budget that 
WKH\�XVHG�WR��6R�D�ORW�RI�WKH�SODQQLQJ�LV�QR�ORQJHU�DERXW�PDNLQJ�
D�ELJ�RUFKHVWUDO�&'��WKHQ�D�UHFLWDO��WKHQ�FKDPEHU�PXVLF��,WşV�PRUH�
DERXW�ZKDW�WKH\�KDYH�PRQH\�IRU��7KLV�FDQ�EH�XQVHWWOLQJ��EXW�DOVR�
inspirational in a way because we have to work with the money 
ZH�KDYH�

Equally, we might have to deal with a tour where a promoter 
PLJKW�VD\�QR�WR�VRPH�WKLQJV�EHFDXVH�ZH�GRQşW�KDYH�WKH�PRQH\��
$QG�\RX�ZRQGHU��VKRXOG�,�RǉHU�WR�WDNH�WKH�PRQH\�Rǉ�P\�
earnings? Or do we change the programme? These are things that 
,�GLGQşW�KDYH�WR�GHDO�ZLWK�D�ORQJ�WLPH�DJR��:H�FRXOG�MXVW�EH�DUWLVWV�
DQG�GR�RXU�WKLQJ�

CW: Tell me more about the creative approach you have taken in 
building your career.

SK: I decided a long time ago that I needed to develop myself and 
GR�ZKDW�,�ZDQW�WR�GR��QRW�ZKDWşV�H[SHFWHG��2WKHUZLVH��,şG�EH�GRLQJ�
my Mozarts and Webers and Coplands all year long, and I wouldn’t 
EH�JHWWLQJ�DQ\ZKHUH��6R�,�JR�P\�RZQ�ZD\��DQG�QRW�QHFHVVDULO\�
ZLWK�WKH�SODQQLQJ�RI�RUFKHVWUDV�RU�UHFRUG�FRPSDQLHV��,�MXVW�GHFLGH�
what I want to do and rehearse and practice things that are not 
useful for anybody but myself, and maybe in two years it will 
KDYH�GHYHORSHG�DQG�,�FDQ�WU\�WR�EXLOG�VRPHWKLQJ�IURP�LW�

I need to practice for a long time, to develop for myself at a 
YHU\�VORZ�SDFH�Ŝ�DQG�WKHQ��ERRP��RND\��,�KDYH�WKLV�LGHD��7KHQ�,şP�
all ‘power woman’, pushing and shoving until I get that idea of 
PLQH�RQ�WKH�VWDJH��RQ�D�GLVF��LQWR�WKH�SXEOLF��LQWR�WKH�ZRUOG��<RX�
QHHG�WR�EH�UHDOO\�VWURQJ�PLQGHG�WR�GR�WKDW��$QG�\RX�DOVR�QHHG�
ǊQDQFHV�Ŝ�WKH�FKDPEHU�PXVLF��UHFLWDOV�DQG�FRQFHUWRV�WKDW�,şP�
playing regularly keep my budget going so I’m able to take the 
WLPH�WR�GHYHORS�QHZ�LGHDV�

CW: Tell me about your journey with the Copland Concerto, 
which I understand you were instrumental in bringing to wider 
attention in Germany?

SK: :KHQ�,�FDPH�WR�*HUPDQ\�QRERG\�NQHZ�LW��,�SOD\HG�LW�LQ�WKH�
ARD International Music Competition in Munich in 1992, and 
the competition said, you have to play Copland in the televised 
FRQFHUW��EHFDXVH�WKLV�LV�D�QHZ�SLHFH�WR�DOO�RI�XV��7KH�RUFKHVWUD�
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It’s true for many composers, 
but especially for Hindemith 
s�WKH�ƮXFWXDWLRQ�EHWZHHQ�
fantastic, experimental and 
horrible is huge

I decided a long time ago 
that I needed to develop 
myself and do what I want 
to do, not what’s expected 
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ZRUNHG�KDUG�WR�EH�DEOH�WR�SOD\�LW��,W�ZDV�QRW�LQ�WKHLU�UHSHUWRLUH��
7KHQ�LW�ZHQW�ERRP��DQG�HYHU\ERG\�ZDQWHG�WR�KDYH�LW�HYHU\ZKHUH��
And now it’s a normal piece for the clarinet in Germany – I have 
students coming to play me this piece because their teachers 
PD\EH�GRQşW�NQRZ�LW�VR�ZHOO��1RERG\�WKLQNV�DERXW�WKH�IDFW�WKDW�LW�
ZDVQşW�KHUH�ZKHQ�,�FDPH�
7KHVH�DUH�YHU\�VPDOO�EXW�LPSRUWDQW�VWHSV��,QWHUQDWLRQDO�DUWLVWV�

can make it possible to hear a piece in Mexico and bring it to 
(QJODQG��RU�EULQJ�DQ�(QJOLVK�SLHFH�WR�)LQODQG��RU�ZKHUHYHU��7KLV�LV�
ZKDW�ZH�KDYH�WR�GR�Ŝ�WKLV�LV�RXU�LPSRUWDQW�UROH�

CW: It is interesting to hear about how the ARD competition 
played an important part in launching your career. How was that 
experience for you? How would you feel now if, for some reason, 
somebody said that you had to do it again?

SK:�$V�,�GLG�WKH�FRPSHWLWLRQ��,�ZDV�ǊQLVKLQJ�P\�VWXGLHV�DW�WKH�
-XLOOLDUG�6FKRRO�LQ�1HZ�<RUN��$QG�,�DFWXDOO\�KDG�PDQDJHPHQW�LQ�
WKH�6WDWHV�DOUHDG\�DQG�ZDV�SOD\LQJ�FRQFHUWV�

I was basically giving myself a deadline – by the time you  
ǊQLVK�\RXU�EDFKHORUşV��\RX�QHHG�WR�EH�PDNLQJ�PRQH\�IURP�
FODULQHW�SOD\LQJ�DV�D�VRORLVW��,I�\RX�GRQşW��\RX�KDYH�WR�PL[�WKH�
FDUGV�DJDLQ�DQG�VHH�ZKDW�\RX�ZDQW�WR�GR��0\�LGHD�ZDV�WR�EH�D�
FODULQHW�VRORLVW�DQG�QRW�GR�DQ\�RUFKHVWUDO�SOD\LQJ�LQ�P\�OLIH��,�ZDV�
actually saying, if I don’t make it as a soloist, I’m not going to 
EH�D�FODULQHWWLVW��,şOO�JR�EDFN�WR�,VUDHO��,şOO�ǊQLVK�P\�DUP\�VHUYLFH�
and go study physics or something like that, because I was very 
LQWHUHVWHG�LQ�VFLHQFHV�DOVR�
,�JUHZ�XS�LQ�DQ�RUFKHVWUDO�KRXVHKROG��0\�PRWKHU�ZDV�D�YLROLVW�

in the Israel Philharmonic for many years and very happy as 
DQ�RUFKHVWUDO�PXVLFLDQ��%XW�,�VDZ�KHU�OLIH�DQG�UHDOLVHG�WKDW�IRU�
a person like me, with a strong personality and the ability to 
really annoy people, I’d probably not be able to sit happily in an 
orchestra! Seriously, I was a very edgy, pushy, annoying person, 
DQG�,�QHHGHG�WR�EH�WKDW�ZD\�WR�VWDUW�P\�FDUHHU��<RX�QHHG�WR�EH�
very bold to just stand there and say, this is my interpretation, 
and it is the right one – giving answers even if nobody’s asking 
WKH�TXHVWLRQV��,�OHDUQHG�D�ORW�DQG�EHFDPH�D�SDVVLRQDWH��JHQXLQH�
PXVLFLDQ��EXW�,�VWLOO�GR�QRW�SOD\�LQ�RUFKHVWUD��

My teacher back then said, if you want to have a solo career, 
\RX�QHHG�WR�JR�DOO�WKH�ZD\�DQG�GR�DQ�LQWHUQDWLRQDO�FRPSHWLWLRQ��
$QG�,�ZDV�QRW�WKH�FRPSHWLWLRQ�W\SH��DQG�,şP�VWLOO�QRW��,şP�QRW�WKH�
W\SH�RI�SHUVRQ�WR�VWDQG�LQ�OLQH�DQG�JHW�D�QXPEHU��,�GRQşW�EHOLHYH�
LWşV�WKH�ULJKW�WKLQJ�WR�GR��%XW�RI�FRXUVH��\RX�QHHG�WR�JHW�RXW�
WKHUH��$QG�KRZ�GR�\RX�JHW�RXW�WKHUH"�$�FRPSHWLWLRQ�LV�WKH�RQO\�
SRVVLELOLW\�

So, I went to this Munich competition and basically pushed 
P\VHOI�WR�GR�LW��,�IHOW�OLNH�,�ZDV�LQ�D�ZDU�]RQH�WKH�ZKROH�WLPH��
(YHU\ERG\�HOVH�KDG�D�PXFK�EHWWHU�VRXQG�DQG�SOD\HG�PXFK�EHWWHU��
,�ZDV�UHDOO\�WHUULǊHG��:KHQ�WKH�FRPSHWLWLRQ�VWDUWHG��SHRSOH�ZKR�
were fantastic were getting kicked out – all the solo clarinet 
players of all the greatest orchestras in Germany, I met them all in 
WKLV�FRPSHWLWLRQ��$QG�HYHU\�GD\��LW�ZDV�MXVW�RQH�PRUH�URXQG��WKHQ�
RQH�PRUH�URXQG��<RX�MXVW�JR�LQWR�\RXU�SUDFWLFH�URRP�DQG�WU\�WR�
VXUYLYH��,�KDG�P\�RZQ�SLDQLVW�ZLWK�PH��ZKLFK�ZDV�YHU\�FRPIRUWLQJ��
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International artists can make it 
possible to hear a piece in Mexico 
and bring it to England, or bring 
an English piece to Finland, or 
wherever. This is what we have to 
do – this is our important role

DQG�,�WULHG�WR�PDNH�P\�FLUFOH�DURXQG�PH�DV�FRV\�DV�SRVVLEOH�
2I�FRXUVH��KRZHYHU��LW�FKDQJHG�P\�OLIH��,W�JLYHV�\RX�VRUW�RI�D�

VWDPS�RI�DSSURYDO��,�GRQşW�WKLQN�,�SOD\HG�DQ\�EHWWHU�WKH�GD\�DIWHU�
WKH�FRPSHWLWLRQ��EXW�WKH�ZRUOG�VDZ�PH��(VSHFLDOO\�LQ�*HUPDQ\��
having Sabina Meyer there, opening a huge stage for clarinet solo 
SOD\LQJ�Ŝ�DQG�KHU�����FRQFHUWV�D�\HDU�DQG�EHLQJ�DEOH�WR�SOD\�����
LI�VKH�VDLG�\HV�WR�HYHU\WKLQJ�Ŝ�WKHUH�ZDV�MXVW�D�PDUNHW�RXW�WKHUH��
Plus, I was sort of the ‘contrast’ person – the non-German, French-
V\VWHP�FODULQHW��GDUN�KDLUŧ�LW�VRUW�RI�ǊW��,W�ZDV�RQH�RI�WKRVH�WKLQJV�
WKDW�MXVW�ZDV�D�VWURNH�RI�OXFN�

If I had to play in a competition today, I’d do it with a pinch of 
VDOW�DQG�D�ZU\�H\H��,WşV����\HDUV�RI�H[SHULHQFH�Ŝ�,�FRXOG�HDVLO\�GR�
LW��+RZ�OXFN\�,�ZDV��WKRXJK��WKDW�,�MXVW�GLG�RQH�FRPSHWLWLRQ�DQG�WKH�
ZRUOG�DFFHSWHG�PH��1RZ��UHǋHFWLQJ�EDFN��,�GRQşW�EHOLHYH�KRZ�,�GLG�
DQ\�RI�LW��,W�ZDV�JRRG�WKDW�,�GLGQşW�KDYH�WKH�WLPH�WR�WKLQN�



CW: How have you approached developing your sound and 
style, especially given that you play a French system clarinet in 
Germany?

SK: 7KH�VRXQG�LWVHOI�ZDV�TXLWH�LQWXLWLYH��,�VWLOO�SOD\�WKH�VDPH�
W\SH�RI�PRXWKSLHFH�,�IRXQG�ZKHQ�,�ZDV����\HDUV�ROG��7KLV�ZDV�D�
copy of a Peter Eaton mouthpiece, which I soon replaced with 
DQ�DFWXDO�3HWHU�(DWRQ�PRXWKSLHFH��,şP�,VUDHOL��SOD\LQJ�D�)UHQFK�
V\VWHP�FODULQHW�LQ�*HUPDQ\�ZLWK�DQ�(QJOLVK�PRXWKSLHFH��,�SLFNHG�
everything that I liked about clarinet playing worldwide and put it 
LQWR�RQH�ER[�

I was looking for, and still am looking for, the connection to the 
YRLFH��7KLV�LV�ZKDW�,�ZDV�WDXJKW�E\�D�
violinist, the concertmaster of the 
,VUDHO�3KLOKDUPRQLF��+H�ZDV�DOZD\V�
talking about singing and how a 
singer intuitively does things, and 
also about building a structure of 
SKUDVLQJ�LQ�&ODVVLFDO�PXVLF��7KLV�LV�
GHǊQLWHO\�VRPHWKLQJ�,�WKLQN�DERXW�
consciously, every time I play the 
0R]DUW�&RQFHUWR��,I�,şP�QRW�KDSS\�
with something – why? Am I sticking to the rules, or do I want to 
break the rules to create something that somebody would want to 
listen to? How many rule breaks are OK before I break the Classical 
VW\OH"�,�DP�WRWDOO\�IDVFLQDWHG�E\�WKLV��DOPRVW�LQ�D�VFLHQWLǊF�ZD\�
7KLV�LV�ZK\�,�GRQşW�KDYH�DQ\�WLPH�IRU�VSHFLDO�WHFKQLTXHV��,I�,�

QHHG�D�WHFKQLTXH�IRU�D�SLHFH�,�OHDUQ�LW��DQG�,�FDQ�GR�DOO�RI�WKHP��
%XW�LWşV�QRW�VRPHWKLQJ�WKDW�,�SUDFWLVH�RU�ZDQW�WR�GR��,�DP�PXFK�
more interested in phrases – constructing a piece out of phrases 
DQG�VWUXFWXUH��IURP�VPDOO�WR�ELJ��7KLV�LV�P\�PXVLFDO�OLIH��DQG�ZKDW�,�
WKLQN�,�FDQ�GR�EHWWHU�WKDQ�RWKHU�SHRSOH�

Technique is important, but what do you use your technique for? 
Going to competitions and listening to players, you say ‘wow’, but 
E\�WKH�WLPH�WKH\�SOD\�WKH�0R]DUW�RU�%UDKPV�4XLQWHW��\RX�UHDOLVH�
WKDW�WKH\�DUH�QRW�XVLQJ�WKHLU�LPSHFFDEOH�WHFKQLTXH�WR�PDNH�PXVLF��
$QG�WKHQ�WKH\�ǋ\�RXW�WKH�V\VWHP��

CW: Do you think clarinet players worldwide are becoming more 
homogenised? 

SK: Since we have YouTube, everybody can see everybody all the 
time, and people may not know they are infatuated by someone 
DQG�FRS\LQJ�WKHP��,�QHYHU�KDG�DQ\WKLQJ�OLNH�WKDW�JURZLQJ�XS��,Q�
Israel, no one was even playing the Mozart Concerto in front of 
an orchestra; even my teachers didn’t, and I never heard it before 
,�SOD\HG�LW�P\VHOI��,�KHDUG�WKH�%UDKPV�4XLQHW�DQG�0R]DUW�4XLQWHW��
EXW�QHYHU�D�FRQFHUWR�IRU�FODULQHW��,�PDGH�P\�RZQ�LGHD�RI�ZKDW�,�
ZDV�VXSSRVHG�WR�VRXQG�OLNH�

Then I went to New York and was taught by Charlie Neidich, 
who was the opposite of what I learned in Israel – he was really 
IRFXVHG�RQ�WHFKQLTXH��,W�ZDV�OLNH�JHWWLQJ�D�ELJ�ER[�RI�WR\V�WR�SOD\�
ZLWK�WKDW�,�KDG�QHYHU�KDG�EHIRUH��%XW�WKHQ�,�UHDOLVHG�WKDW�WKHUH�
ZHUH�DOO�WKHVH�VWXGHQWV�DURXQG�PH�ZKR�ZHUH�FRS\LQJ�KLP��7KLV�
ZDV�VWUDQJH�WR�PH��DQG�,�FRXOG�QRW�XQGHUVWDQG�LW��$V�,�VDLG��,�ZDV�

D�VWURQJ�LQGLYLGXDO�Ŝ�,�ZDV�MXVW�EXV\�ZLWK�P\VHOI�DW�WKDW�DJH��%XW�
not everyone is like that, and there are many people who are 
LQIDWXDWHG�E\�IDVKLRQV�

Still, though, if you look at the clarinet world today, you have 
LQGLYLGXDOV�RXW�WKHUH�ZKR�DUH�GLǉHUHQW�IURP�HDFK�RWKHU�DQG�DUH�
GRLQJ�GLǉHUHQW�WKLQJV��0D\EH�VRPH�RI�WKHP�DUH�VSHFLDOLVLQJ�LQ�
things they don’t really want to be specialising in, but that is what 
WKH\�DUH�JRRG�DW��RU�ZKDW�WKH�ZRUOG�VDZ�WKHP�DV�EHLQJ�JRRG�DW��
The more mature you become, the more you realise that people 
who stay in the profession are not people who were forced into a 
corner – they chose their own corner and have been nourishing it 
IRU�D�ORQJ�WLPH�

CW: Can you talk more about playing a French system clarinet in 
Germany? What challenges or opportunities arise from this?

SK: In terms of teaching positions in Germany I have found a 
brick wall in front of me – more of a brick wall than is faced by 
RWKHU�SHRSOH�SOD\LQJ�)UHQFK�V\VWHP��EXW�QRW�DV�RSHQO\��,�KDYH�D�
:XUOLW]HU�>*HUPDQ�V\VWHP�FODULQHW@�DQG�,�FDQ�SOD\�LW��EXW�LWşV�QRW�PH�
DQG�LWşV�QRW�ZKR�,�DP��$QG�,şP�QRW�LQWR�UHVHDUFKLQJ�PRXWKSLHFHV�
and reeds, so I just stick my normal mouthpiece on, which bothers 
some people!

I need to always make sure that when things go wrong, it’s my 
IDXOW��7KDWşV�P\�ZD\�RI�FRQWLQXLQJ�WR�GHYHORS�DOO�WKHVH�\HDUV�DQG�
being able to speak into my clarinet – making sure that I can really 
XVH�DUWLFXODWLRQ�DQG�FRORXUV��,�QHHG�WR�KDYH�WKRVH�DV�VWDEOH�DV�
SRVVLEOH��7KLV�LV�ZK\�,�NHHS�WKH�VDPH�PRXWKSLHFH�DQG�ZK\�,�KDYH�D�
KHDUWEUHDN�HYHU\����\HDUV�RU�VR�ZKHQ�,�QHHG�WR�JHW�D�QHZ�FODULQHW��
Of course, I buy the same one I had before, just a little bit tighter 
DQG�QHZHU�

That is a little bit of a downside here, especially in terms of 
instrument development, where makers are blurring borders 
EHWZHHQ�)UHQFK�DQG�*HUPDQ�V\VWHPV��,�MXVW�VD\�WR�WKH�PDNHUV�
WKDW�,�OLNH�P\�%XǉHW�5���DQG�,şP�KDSS\�ZLWK�LW�Ŝ�,�GRQşW�QHHG�
DQ\WKLQJ�HOVH��7KLV�LV�ZK\�,�FDQ�VXUYLYH�LQ�WKH�*HUPDQ�PDUNHW�
because I can’t be put into any box, and I don’t want to be put 
LQWR�DQ\�ER[��,�VSHDN�*HUPDQ�LQWR�P\�FODULQHW��ZKLFK�LV�ZK\�,�FDQ�
articulate German repertoire, and I can play well with German 
V\VWHP�FODULQHWWLVWV��%XW�,şP�QRW�KHUH�WR�FRQYHUW�DQ\RQH��,şP�
not the normal French system person either – I play an English 
PRXWKSLHFH�DQG�D�VWDQGDUG�%XǉHW�FODULQHW�ǊUVW�SURGXFHG�IRU�WKH�
$PHULFDQ�PDUNHW�>5���PRGHO@�

CW: What are your plans for the near future?

SK: This month I am playing the Mozart Concerto twice – and 
I haven’t looked at this piece since before the pandemic! The 
Concerto is a lot of fun in terms of the basset clarinet side, and it’s 
MXVW�VR�PXFK�IXQ�JHQHUDOO\��WU\LQJ�WR�ǊQG�QHZ�WKLQJV�WR�GR�ZLWK�LW�
I’m also trying to put a new Romantic recital CD together, but I 
ZRQşW�WDON�WRR�PXFK�DERXW�LW�DV�LWşV�VWLOO�IRUPLQJ��%XW�,�WKLQN�LWşV�
JRLQJ�WR�EH�D�ZRQGHUIXO�SURMHFW��Q

+LQGHPLWK��&ODULQHW�&RQFHUWR��&ODULQHW�4XLQWHW�	�&ODULQHW�6RQDWD� 
is out now on Orfeo. 

www.sharonkam.de
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SHARON KAM

I’m Israeli, playing a French system clarinet  
in Germany with an English mouthpiece.  
I picked everything that I liked about clarinet 
playing worldwide and put it into one box

The more mature you 
become, the more you realise 
that people who stay in the 
profession are not people 
who were forced into a corner 


