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The Israeli-German clarinettist Sharon Kam has released a 
lovingly compiled and perhaps unexpected new recording of 
ZRUNV�IRU�FODULQHW�E\�+LQGHPLWK��,�VD\�XQH[SHFWHG�EHFDXVH�.DP�
is recognised for her expressive, vocal clarinet style, whereas 
Hindemith has a reputation for being dry and inaccessible, at 
OHDVW�LQ�VRPH�TXDUWHUV��7KLV�GLVF�VKRXOG�SHUVXDGH�DQ\RQH�WKDW�
Hindemith is well worth listening to, and that his works for 
FODULQHW�DUH�TXLWH�IDVFLQDWLQJ�
)LUVW�RQ�WKH�SURJUDPPH�LV�WKH������&ODULQHW�&RQFHUWR��

dedicated to Benny Goodman and written when Hindemith 
ZDV�H[LOHG�LQ�WKH�86��'HVSLWH�*RRGPDQşV�LQYROYHPHQW��QR�MD]]�
language is discernible; rather, the comparison that struck me 
was with Nielsen’s Clarinet Concerto, although the solo part is 
OHVV�ǊUHZRUN�ǊOOHG�DQG�PRUH�FRQVLVWHQWO\�O\ULFDO��7KH�RUFKHVWUD�
and conductor certainly bring this neglected work to life in all its 
ULFK�GHWDLO��DQG�.DPşV�DFFRXQW�LV�PHPRUDEO\�DVVXUHG��,�ZDV�OHIW�
ZRQGHULQJ�ZK\�WKLV�LQWULJXLQJ�SLHFH�LV�VR�UDUHO\�KHDUG�
1H[W�LV�WKH�IRUHERGLQJ�4XDUWHW�IRU�FODULQHW��YLROLQ��FHOOR�

DQG�SLDQR��7KLV�ZDV�FRPSRVHG�LQ�������SUHGDWLQJ�0HVVLDHQşV�
similarly scored Quartet for the End of Time�E\�WKUHH�\HDUV�������
VDZ�+LQGHPLWK�ǋHH�WKH�1D]LV�WR�6ZLW]HUODQG��ZKLFK�FRXOG�H[SODLQ�
WKH�PDUNHG�DEVHQFH�RI�MR\�LQ�WKLV�PHODQFKROLF��FDOFXODWHG�ZRUN��
Every note is exquisitely rendered in this performance, and the 
piece will be an interesting discovery for fans of Messiaen’s 
EHWWHU�NQRZQ�FRXQWHUSDUW�

The Sonata for clarinet and piano dates from 1939 and is the 
RSSRVLWH�RI�WKH�4XDUWHW��LW�LV�IXOO�RI�ERXQFH��GDVK�DQG�OHDSLQJ�
SKUDVHV��7KH�PRVW�REYLRXVO\�IULYRORXV�ZRUN�RQ�WKH�GLVF��WKH�
Sonata is a miniature feast of enjoyable writing, even if the last 
PRYHPHQW�LV�D�OLWWOH�WULWH�DW�WLPHV��.DP�DYRLGV�DQ\�LQWHUSUHWLYH�
pitfalls by approaching the work respectfully and sincerely, 
maximising the lyricism and allowing the witticisms to shine 
ZLWKRXW�H[DJJHUDWLRQ�

Kam’s playing is ambitious in terms of communication and 
phrasing on this recording; no note is performed without 
LQWHQWLRQ��+HU�IUHH��ǋH[LEOH�WRQH�LV�UHIUHVKLQJO\�SHUVRQDO��DQG�KHU�
technique, articulation and intonation are more than a match for 
WKH�ZRUNV�SUHVHQWHG�KHUH��$�KLJKO\�UHFRPPHQGHG�DQG�HQMR\DEOH�
OLVWHQ��QRW�MXVW�IRU�WKRVH�ZLWK�DQ�DFDGHPLF�LQWHUHVW�LQ�+LQGHPLWK�
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Project Fusion was formed in 2010 by four saxophone graduates 
of the Eastman School of Music – Dannel Espinoza (soprano), 
Matthew Amedio (alto), Michael Sawzin (tenor) and Matthew 
(YDQV��EDULWRQH���7KLV�LV�WKHLU�VHOI�WLWOHG�GHEXW�DOEXP�DQG�IXQGHG��
in part, by a Kickstarter campaign, which raised over $7,000 
WRZDUGV�WKH�UHFRUGLQJ�FRVWV��&URZGIXQGLQJ�RI�WKLV�QDWXUH�FDQ�EH�
highly successful, and in this case, Project Fusion raised more than 
WKHLU�LQLWLDO�WDUJHW�DPRXQW��%DFNHUV�FRXOG�QRW�RQO\�JHW�D�PHQWLRQ�
on the album sleeve, but also receive an arrangement of their 
favourite song performed and recorded by the group, or even a 
ŞRQH�RI�D�NLQG�SHUVRQDOLVHG�SHUIRUPDQFH�H[SHULHQFHş��7KH�DOEXP�
was released on Bridge Records just before the pandemic and is 
DYDLODEOH�DV�D�&'�RU�YLD�WKH�XVXDO�VWUHDPLQJ�FKDQQHOV�

This album is neatly chronological, with four featured works 
taking us from JS Bach up to 2006, with David Maslanka’s 
EHDXWLIXOO\�VFRUHG�Ş5HFLWDWLRQ�%RRNş��,QGHHG��WKH�DOEXPşV�RSHQLQJ�
DQG�FRQFOXGLQJ�ZRUNV�DUH�PRUH�FORVHO\�OLQNHG�WKDQ�RQH�PLJKW�ǊUVW�
imagine, as the Bach chorale ‘Durch Adams Fall’ (BWV18) serves 
DV�VRXUFH�PDWHULDO�IRU�WKH�ǊIWK�DQG�ǊQDO�PRYHPHQW�RI�0DVODQNDşV�
‘Recitation Book’, entitled ‘Fanfare/Variations on the Chorale 
0HORG\ş�

The opening Bach chorale is beautifully played – sensitively 
SKUDVHG�DQG�ZHOO�EDODQFHG��ZLWKRXW�RYHUGRLQJ�WKH�YLEUDWR��7KLV�
brief track sets the tone for the rest of the album, and is followed 
E\�*OD]XQRYşV�4XDUWHW�LQ�%�ǋDW�PDMRU���������$FFRUGLQJ�WR�WKH�YHU\�
detailed CD liner notes (another reason why streaming channels 
just aren’t set up to cater for classical music) Glazunov, aged 70, 
became smitten with the saxophone, so composed this quartet 
and his better-known concerto towards the very end of his life, not 
GLVVLPLODUO\�WR�%UDKPV�DQG�KLV�FODULQHW�TXDUWHW�DQG�VRQDWDV��$W����
minutes, the quartet is relatively long, thickly scored, and for me, 
LVQşW�D�SDUWLFXODU�IDYRXULWH��+RZHYHU��WKH�UHFRUGLQJ�TXDOLW\��OLNH�WKH�
UHVW�RI�WKH�DOEXP��LV�FOHDQ��EDODQFHG�DQG�LPPDFXODWH�

Next is Eugène Bozza’s ‘Andante et Scherzo’, written just six years 
after the Glazunov, but a huge step ahead in terms texture and 
PHORGLF�DQG�KDUPRQLF�GHYHORSPHQW��,W�VRXQGV�IUHVKHU�DQG�OLJKWHU�
RQ�LWV�IHHW��DQG�WKLV�YHUVLRQ�UHDOO\�GRHV�WKH�ZRUN�MXVWLFH��

Repertoire-wise, this album is far from groundbreaking and 
GRHVQşW�UHDOO\�SUHVHQW�WKH�OLVWHQHU�ZLWK�DQ\WKLQJ�QHZ��,Q�WKH�
quartet’s own words, it’s a soundtrack of their journey together 
RYHU�WKH�ODVW����\HDUV�Ŝ�ZKLFK�LV�ǊQH��EXW�PDNHV�WKH�WUDFN�OLVWLQJV�
VHHP�OLNH�D�WULS�GRZQ�PHPRU\�ODQH��IRU�WKHP���+RZHYHU��3URMHFW�
Fusion play with excellent ensemble and their interpretations of 
ZHOO�NQRZQ�ZRUNV�PDNH�WKLV�D�GLVF�ZRUWK�FKHFNLQJ�RXW�

Neil Crossley


